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 But Voices of a People is not, after all, primarily a volume of folksongs. It is a
 tremendous collection of song texts selected from the even larger corpus of Yiddish
 songs. Nor is it a history, for it tells only of the history of the speakers of Yiddish as it
 can be extracted from their songs. It is not, moreover, a description of Yiddish songs,
 for only one chapter, that entitled "Chasidic Melody and Song," devotes more than an
 occasional phrase to tunes. It is, instead, an enthusiastic and charming extended essay
 about the relationship of a body of lyrics to the culture which created the lyrics and
 which in turn was affected by them. As such, Voices of a People is an eminently read-
 able book. No one who falls under its spell can fail to be moved; some, perhaps, may
 even be moved to a disciplined analysis of the same materials, a body of song which is
 growing, developing, and spreading even today.

 Indiana University W. EDSON RICHMOND
 Bloomington, Indiana

 The Moon Cannot Fight: Yoruba Children's Poems. Collected and translated by Ulli
 Beier and Bakare Gbadamosi. (Ibadan, Nigeria: Mbari Publications, 1964. Pp. 44. 5
 shillings)

 This slight but delightful collection of forty-three Yoruba children's poems should
 not be overlooked by folklorists. It includes a sampling of game songs, songs of
 mockery and abuse, "praise names" (Yoruba Oriki), lullabies, nonsense rhymes, and
 riddles collected in Western Nigeria in recent years. Always vivid and imaginative,
 often amusing, sometimes beautiful, occasionally vulgar, these poems give us glimpses
 of the lore and language of Yoruba children.

 Numerous fanciful illustrations and brief notes which explain unfamiliar words and

 references in the poems add to the value of this book. Yoruba texts are not included.

 University of California BERNTH LINDFORS
 Los Angeles, California

 Folk Music

 Theory and Method in Ethnomusicology. By Bruno Nettl. (London-New York: Free
 Press of Glencoe-Macmillan, I964. Pp. xiii + 306, bibliographies, list of figures,
 index, appendix. $5.95)

 In some ways this book marks the end of an era and the beginning of a new phase in
 the study of ethnomusicology, for its publication gives recognition that the field has
 expanded to the point at which an out-and-out textbook will be accepted, purchased by
 students, and used by instructors. In his preface Nettl says that "the purpose of the
 present attempt is to show what ethnomusicologists try to do and what they are actually
 doing, and to provide some theoretical background for the beginning ethnomusicologist,
 whatever area of the world is to be his specialty" (p. vii). Very few scholars in the
 field, I should think, could take this with complete equanimity, for the Era of the
 Textbook means in some respects the end of privacy and the beginning of boredom.
 This is not Nettl's fault, of course, and a textbook is useful, as well as inevitable, but
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 once it has begun there is often a concomitant temptation to regard thinking in the field

 as jelled and to suppose that pioneering is no longer necessary. Let the wail be heard
 that nothing could be further from the truth in ethnomusicology, and let the words be
 not only my own but those of Nettl, who coses his book by saying: "If we have suc-
 ceeded in demonstrating anything in this volume, it should be that ethnomusicology is
 a field that has only begun to scratch the surfaces of its possibilities" (p. 292).

 The organization of the book "follows, very roughly, the order of events in
 ethnomusicological research," beginning with a chapter devoted to "What is Ethno-
 musicology?" and following through "Bibliographic Resources of Ethnomusicology,"
 "Field Work," "Transcription," "Description of Musical Compositions," "The Nature
 and Description of Style: Some Theories and Methods," "Instruments," "Music in
 Culture: Historical and Geographic Approaches," and "Music in Culture: Context and
 Communication." Each chapter is followed by its own references, and an appendix
 gives "Some Preliminary and Preparatory Exercises and Problems" designed for stu-
 dents. The tone throughout is neutral-problems are raised and discussed, points of
 view of various scholars in the field are aired, but we seldom get a clear sense of what
 the author believes; what he says in introducing Chapter 6 might well be said of the
 book as a whole: "This chapter presents problems but, on the whole, eschews solu-
 tions" (p. i66). But never mind, the book does what it sets out to do; it provides a
 good introduction to ethnomusicology, and no student will go seriously wrong through
 using it.

 There are, however, some limitations. A good deal of repetition appears in the book;
 it sometimes seems that the several chapters had been written at different times without

 much reference to each other. In attempting the broad view, Nettl includes some ma-
 terials of little importance, and the book as a whole is probably mistitled. The definition
 of ethnomusicology ("ethnomusicology is, in fact as well as theory, the field which
 pursues knowledge of the world's music, with emphasis on that music outside the
 researcher's own culture, from a descriptive and comparative viewpoint" [p. II]) does
 not solve much and the tone of it does not really seem to include much more than music

 sound as the study object, nor to express the fact that there is a good deal more to the
 field than description and comparison. While the last two chapters both include "Music
 in Culture" in their titles, neither is really devoted to this topic; rather, the discussion
 centers about some problems in the study of culture which may be elucidated through
 the study of music, and vice versa. Thus, many of the good questions that fieldworkers
 are urged to ask in Chapter 3 (pp. 73-81) are not asked by Nettl of himself. The vital
 question of aesthetics and music receives but passing attention in three separate places;
 the basic question of how music is differentiated from noise in the folk evaluations seems

 not to be discussed; the word "musician" does not even appear in the index.
 It should be repeated that, with those limitations noted above, this book does what it

 sets out to do, that is, to provide the student with an introduction to a field of study, and

 its balance between the musicological and anthropological sides of ethnomusicology is
 probably as good as in any book we have, though not by any means perfect. It will be
 used in classes, and rightly so, for it is a textbook. My own bias says that reading a book
 ought always to be an adventure-this one will be that for students, which is the intent,
 but not for their teachers.

 Indiana University ALAN P. MERRIAM
 Bloomington, Indiana
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